<PE  1.3  n.s.  No.  240-242  c.l 
Bulletin  (Pennsylvania. 
Dept,  of  Public 
Bulletin 


Pennsylvania 
State  Library 


Digitized  by  the  Internet  Archive 
in  2016 


https://archive.org/details/commencementpromOOpenn 


Commencement  and  Promotion 
Programs  in  Pennsylvania 
Secondary  Schools 


DEPARTMENT  STAFF 


LESTER  K.  ADE,  Superintendent  of  Public  Instruction 
Chairman,  Public  School  Employes’  Retirement  Board 
Chairman,  Board  of  Presidents,  State  Teachers  College 

CLARENCE  E.  ACKLEY,  Deputy  Superintendent 
F.  STEWARD  HARTMAN,  Executive  Assistant 


BUREAU  OF  ADMINISTRATION  AND  FINANCE 

DONALD  P.  DAVIS,  Director 
CARL  D.  MORNEWECK,  Assistant  Director 


School  Law 

Child  Accounting  and  Research. 
Research  and  Statistics 

Child  Accounting 

School  Plant 

School  Districts 

Heating  and  Ventilating 

Consolidation  and  Transportation 

School  Business 


Vocational  Education  Finances 

Public  School  Subsidies 

Budgetary  Control — Accounting.. 
Purchases 


.LEWIS  F.  ADLER,  Legal  Adviser 
....CARL  D.  MORNEWECK,  Chief 
DONALD  W.  CAMPBELL,  Adviser 
JONAS  E.  WAGNER,  Adviser 
, (MRS.)  LEONA  SAVAGE,  Adviser 

Hubert  c.  eicher,  chief 

DAVID  D.  DEMMY,  Adviser 

. .JOSEPH  K.  GASTROCK,  Adviser 
.RAYMOND  W.  ROBINSON,  Chief 
J.  K.  BOWMAN,  Adviser 

E.  A.  QUACKENBUSH,  Chief 

D.  EDWIN  DITZLER,  Adviser 
ROY  CLEAVER,  Adviser 

W.  M.  J.  McCLURE,  Adviser 

.GEORGE  H.  RICHWINE,  Adviser 

FRANCES  M.  BURKE,  Chief 

JOHN  F.  BOLAND,  Adviser 


BUREAU  OF  INSTRUCTION 

PAUL  L.  CRESSMAN,  Director 
WALTER  B.  JONES,  Assistant  Director 


Elementary  Education 

Secondary  Education 

Special  Education 

Extension  Education 

Agricultural  Education 

Home  Economics  Education 

Industrial  Education 


Vocational  Rehabilitation 

Health  and  Physical  Education 

School  Nursing 

Art  Education 

Music  Education 


. (MRS.)  CECELIA  U.  STUART,  Chief 
LOIS  M.  CLARK,  Adviser 

H.  FRANK  HARE,  Chief 

OLIVER  S.  HECKMAN,  Adviser 

T.  ERNEST  NEWLAND,  Chief 

EDNA  KUGLER,  Adviser 

A.  W.  CASTLE,  Chief 

H.  C.  FETTEROLF,  Chief 

V.  A.  MARTIN,  Adviser 

(MRS.)  ANNA  G.  GREEN,  Chief 

(MRS.)  EDITH  D.  DAVISON,  Adviser 

WALTER  B.  JONES,  Chief 

LANE  C.  ASH,  Adviser 
HAROLD  N.  COOLEY,  Adviser 

M.  M.  WALTER,  Chief 

FRANK  P.  MAGUIRE,  Chief 

(MRS.)  LOIS  L.  OWEN,  Adviser 

C.  VALENTINE  KIRBY,  Chief 

. ...M.  CLAUDE  ROSENBERRY,  Chief 


(Continued  inside  back  cover) 


Commencement  and  Promotion  Programs 

in 

Pennsylvania  Secondary  Schools 


BULLETIN  240 


LESTER  K.  ADE 
Superintendent  of  Public  Instruction 


Commonwealth  of  Pennsylvania 
DEPARTMENT  OF  PUBLIC  INSTRUCTION 
Harrisburg,  1939 


I 


FOREWORD 

This  bulletin  is  published  in  the  hope  that  it  may  be  found  useful  to 
principals  and  teachers  who  desire  to  experiment  in  the  production 
of  commencement  exercises  which  depart  from  traditional  practices. 
The  bulletin  has  been  prepared  for  publication  by  Mr.  H.  Frank 
Hare,  Chief,  Secondary  Education,  and  Dr.  Wilbur  R.  Lecron,  Adviser, 
Secondary  Education,  under  the  direction  of  Dr.  Paul  L.  Cressman, 
Director,  Bureau  of  Instruction. 

Grateful  acknowledgment  is  made  to  superintendents,  principals, 
teachers,  and  pupils  for  permission  to  use  the  program  materials 
originating  in  the  schools  named  in  the  bulletin. 

LESTER  K.  ADE 
Superintendent  of  Public  Instruction 

May,  1939 
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Commencement  and  Promotion  Programs 

in 

Pennsylvania  Secondary  Schools 

I.  IMPROVING  THE  COMMENCEMENT  AND 
PROMOTION  PROGRAM 

A.  A Changing  Point  of  View 

The  redirection  of  objectives  and  organization  in  secondary  educa- 
tion in  recent  years  has  necessitated  the  employment  of  modified  tech- 
niques in  instruction,  in  evaluation  and  interpretation,  and  in  public 
enlightenment.  The  gradual  evolution  of  a modified  graduation  exer- 
cise is  both  a part  of  and  an  evidence  of  the  change  which  has  been 
taking  place  in  the  program  of  the  school. 

The  content  and  the  form  of  the  traditional  program  were  truly 
representative  of  the  schools  they  first  served.  Scholarship  constituted 
the  aim  and  content  of  the  curriculum.  The  formal  address  not  only 
offered  opportunity  to  exhibit  the  achievement  of  the  graduate  and 
that  of  the  school  as  well,  but  it  was  in  almost  universal  use  as  the 
vehicles  of  public  enlightenment,  employed  by  the  lawyer,  the  states- 
man, the  cleric,  and  the  man  of  culture. 

But  this  type  of  program  does  not  serve  the  original  purposes  of 
the  graduation  exercise  with  respect  to  present-day  education.  The 
secondary  school  no  longer  limits  its  objectives  to  scholarship  only 
and  learning  acquired  from  books.  Comparatively  few  of  those  who 
are  graduated  enter  the  professions.  Those  who  can  afford  leisure 
frequently  do  not  aspire  to  the  culture  of  the  classics.  The  formal 
address  is  now  being  supplemented  by  other  popular  and  effective 
means  of  general  enlightenment.  The  techniques  of  radio,  motion 
picture,  and  public  forum  furnish  ample  evidence  that  for  many  pur- 
poses both  learning  and  appreciation  take  place  efficiently  through 
media  other  than  speech  and  printed  text. 

By  pageantry,  tableau,  music,  art,  dramatics,  and  the  newer  forms 
of  public  discussion  and  by  demonstration,  the  graduating  class  has 
been  able  to  contribute  toward  a revitalization  of  interest  in  the  sec- 
ondary school,  its  opportunities,  and  its  responsibilities.  By  these 
methods  the  public  has  been  vividly  informed  of  aspects  of  present- 
day  education  which  cannot  be  conveyed  by  mere  verbal  methods. 
At  the  same  time,  the  participation  of  whole  classes  in  producing  the 
program  has  made  it  a living  and  permanent  experience  for  all  gradu- 
ates. The  creative  ability  and  the  active  cooperative  experience  of  all 
students  and  a large  part  of  the  faculty  have  been  effectively  used  so 
that  entire  communities  have  been  brought  into  a fuller  appreciation 
of  their  educational  program  and  its  objects. 

Many  Pennsylvania  secondary  schools  have  accepted  the  validity 
of  the  criticisms  made  of  the  typical  commencement  and  have  been 
conducting  interesting  and  successful  experiments  in  their  graduation 
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program.  Some  of  these  are  still  in  the  experimental  state,  but  a con- 
siderable number  of  our  schools  has  employed  the  vitalized  graduation 
exercise. 

The  objectives  of  the  new  type  of  program  are  significantly  similar 
to  original  purposes:  (1)  The  program  shall  be  the  culmination  of 
certain  learning  experiences  of  the  pupils;  (2)  it  shall  give  some  evi- 
dence of  the  nature  and  purpose  of  the  school  curriculum;  (3)  it  shall 
employ  an  effective  technique  of  presentation.  To  these  may  be 
added,  the  further  purpose  of  affording  an  opportunity  for  cooperative 
effort  toward  a social  objective,  and  this  frequently  involves  a large 
part  of  the  faculty,  as  well  as  the  entire  class. 

B.  A Suggested  Method  of  Procedure 

The  type  of  program  here  recommended  is  an  undertaking  of  long 
term  planning.  Unless  all  other  school  activities  yield  to  those  de- 
mands for  time,  it  cannot  be  initiated  and  produced  in  the  usual  two 
or  three  weeks  given  over  to  commencement  preparation.  The  first 
steps  should  be  taken  early  in  the  school  year.  Composition  and  the 
decision  of  the  type  of  production  should  be  undertaken  early  in  the 
second  semester  and  should  be  wholly  completed  six  to  eight  weeks 
before  the  time  of  production.  Time  required  for  preparation  will  be 
determined  by  the  program  itself. 

The  exact  content  and  form  of  the  program  which  constituted  the 
new  type  of  graduation  exercise  is  determined  by  its  purpose  and  the 
adaptability  of  the  several  possible  means  of  presentation.  The  first 
consideration  is,  of  course,  the  purpose  the  program  is  designed  to 
serve.  Does  the  school  find  it  necessary  to  inform  its  constituency 
regarding  its  program?  Does  some  phase  of  educational  philosophy 
need  emphasis?  Is  it  desired  to  celebrate  some  local  or  national  his- 
toric event?  Does  some  slow  and  insiduous  educational  poison  need  an 
antidote?  The  list  of  purposes  should  be  extended  and  studied  before 
selection  is  made. 

For  practical  purposes,  the  selection  of  a commencement  theme  and 
the  determination  of  the  mode  of  expression  are  not  the  most  difficult 
problems.  The  procedures  necessary  to  approach  the  problem  are 
matters  of  major  importance.  The  following  principles  of  procedure 
may  be  used  as  a guide  to  those  who  desire  to  initiate  a modification 
of  their  commencement  procedure: 

1.  The  school  administration  should  first  examine  its  desires  and  its 
possibilities. 

2.  At  the  same  time,  the  teacher  in  charge  of  the  senior  class  activities 
and  the  teacher  who  is  chiefly  responsible  for  the  production  of  the 
commencement  program  should  secure  the  interest  and  the  cooper- 
ation of  the  class. 

3.  If  possible,  the  programs  of  other  schools  should  be  examined  and 
studied  by  both  students  and  faculty  for  likely  suggestions  from 
what  has  actually  been  done. 
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4.  After  it  has  been  decided  to  launch  the  project,  necessary  commit- 
tees may  be  set  up.  These  committees  should  be  headed  by  a co- 
ordinating committee  of  both  students  and  faculty.  It  is  suggested 
that  this  committee  be  constituted  of  the  chairmen  of  all  working 
committees. 

5.  The  committee  on  composition  is  of  major  importance.  Its  duties 
shall  be  the  selection  of  materials.  It  shall  select  the  text  of  the 
production,  if  commercial  materials  are  decided  upon.  It  shall 
write  the  text  if  the  materials  are  to  be  the  original  composition 
of  the  class.  It  is  hardly  necessary  to  point  out  the  importance 
of  the  proper  selection  of  the  personnel  of  this  committee. 

6.  The  committee  on  production  is  second  in  importance.  This  com- 
mittee must  necessarily  cooperate  very  closely  with  the  committee 
on  composition.  The  work  of  the  two  committees  together  shall 
constitute  the  first  step  in  the  selection  of  the  type  of  production. 

7.  The  auxiliary  committees  suggested  are  music,  art,  costume,  pro- 
gram, and  stage  management.  These,  of  course,  are  mere  sugges- 
tions. No  committee  should  be  set  up  for  the  purpose  of  having 
a committee.  A committee  should  have  an  actual  function  to  per- 
form. 

8.  Duties  should  be  carefully  allocated  to  the  various  committees. 
The  original  duties  should  be  detailed  as  far  as  possible,  but  the 
full  value  of  the  whole  experience  will  be  enhanced  if  committee 
initiative  is  encouraged  and  utilized  throughout  the  production. 

From  this  point  it  becomes  unnecessary  to  be  more  specific.  Willing 
and  active  participation  becomes  the  order  of  the  project.  A few 
cautions  may  be  necessary,  however. 

C.  A Look  Ahead 

All  social  activities  tend  to  become  crystallized  and  institutionalized. 
For  this  reason,  they  continue  to  perpetuate  themselves  after  they  no 
longer  perform  a useful  social  function.  Thus  it  was  with  the  tradi- 
tional commencement  program.  So  it  will  be  with  this  newer,  vitalized 
graduation  exercise.  For  the  present,  however,  it  appears  to  serve 
a more  acceptable  purpose  and  is  recommended  to  schools  which 
desire  to  have  such  purposes  served. 
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II.  SUBJECTS  FOR  COMMENCEMENT  AND 
PROMOTION  PROGRAMS 

Two  points  of  view  commonly  prevail  with  respect  to  the  selection 
of  subjects  for  commencement  and  promotion  programs.  One  is  that 
there  should  be  an  annual  theme,  or  subject,  on  a state-wide  or  nation- 
wide basis.  Thus,  a theme  of  educational  significance  is  felt  to  be 
assured.  Besides,  this  plan  usually  assures  material  easily  obtained 
and  partially  organized.  One  of  the  criticisms  of  such  selection  pro- 
cedure is  that,  in  spite  of  its  professional  worth,  it  may  bear  little 
relation  to  the  interests  and  activities  of  the  local  school. 

The  other  point  of  view  is  that  the  commencement  theme  should 
be  locally  determined.  This  plan  does  not  preclude  the  occasional  use 
of  a common,  state-wide  subject,  but  it  considers  first  the  interests  of 
the  local  school  and  community.  One  of  its  dangers  lies  in  the  selec- 
tion of  an  insignificant  theme  and  the  lack  of  source  material  for 
planning  production. 

Many  copies  of  programs  have  recently  been  received  in  the  Depart- 
ment of  Public  Instruction.  A list  is  here  given  for  the  purpose  of 
suggesting  appropriate  subject  material.  All  programs  of  junior  high 
schools  were  called  promotion  exercises.  A few  of  the  materials  were 
obtained  from  commercial  publishers  and  professional  groups,  and 
in  a few  cases,  the  text  was  written  and  production  planned  by  faculty 
members.  In  a majority  of  senior  high  schools  listed,  the  members 
of  the  graduating  class  had  large  responsibility  in  both  authorship 
and  production. 

In  order  to  make  the  list  more  useful  to  those  interested,  two  addi- 
tional items  of  information  are  given: 

1.  The  name  of  the  producing  school  is  given  to  enable  schools  to 
get  in  touch  with  other  schools  which  have  had  experience  in  new- 
type  commencement  program  practices. 

2.  A very  brief  comment  on  each  title  is  made  to  indicate  the  nature, 
the  content,  or  some  other  significant  aspect  of  the  graduation. 


Subjects  of  Recent  Commencement  and  Promotion  Programs 
Produced  in  Pennsylvania  High  Schools 


Producing  School 

Allentown  (Central 
Junior  High) 

Altoona 

(Senior  High) 

Athens 


Title  of  Production 
Prince  of  Peddlers 

Early  Blair  County  History 

Part  I — Music 


Description 
An  Operetta 


Historical  pageant  of  local 
history 

Program  by  the  combined 
music  clubs  of  the  schools 
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Producing  School 

Bedford 
Camp  Hill 


Chambersburg 
Dunbar  Township 


Gettysburg 

Harrisburg  (Edison 
Junior  High) 


Title  oj  Production 

Part  II — Social  and  Eco- 
nomic Goals  of 
American  Educa- 
tion 

The  Builders 


Before  Free  Public  Schools 
in  Pennsylvania 


Part  1 — Horace  Mann 


Part  II — Today’s  Problems 


Pioneer  Spirit  in  America 


William  Penn,  the  Founder 


Our  American  Music 


Bicentennial  of  Birth  of 
George  Washington 
Class  of  1931  Today  and 
Tomorrow 


Case  of  Everybody’s  Busi- 
ness Club  vs.  Dunbar 
Township  School  Officials 

Progress  of  Education  in 
Pennsylvania 


Tercentennial  of  the  Found- 
ing of  the  Secondary 
School  in  America 

Pennsylvania  Fine  Arts 


Pageant  of  the  Arts 
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Description 

Panel  discussion  of  current 
problems  in  social  and 
economic  life 

Drama,  music,  and  tableaux 
portraying  attributes  of 
good  citizenship 

A pageant  whose  climax 
was  Thaddeus  Stevens’ 
speech  in  defense  of  free 
schools 

Two-act  play  on  work  of 
Horace  Mann 

Panel  discussion  in  the  man- 
ner of  summarizing  class 
discussion 

Six  episodes  from  six  phases 
of  American  life,  with  al- 
legorical prolog  and  epi- 
log 

Historical  pageant  depict- 
ing Penn’s  religious  views 
and  the  settlement  of 
Pennsylvania 

Pageant  with  episodes  based 
on  types  of  American 
music 

Music  and  drama 

Three  - act  play  depicting 
school  activities,  the  class 
four  years  later,  and  again 
twenty  years  later 

Dramatization  of  an  imagi- 
nary trial  in  Common 
Pleas  Court  of  Fayette 
County 

Pageant  of  education  from 
the  time  of  William  Penn 
to  the  financial  crisis  of 
1933 

Six  episodes  in  secondary 
education  from  1635  to 
1935 

Drama,  music,  and  tableaux 
depicting  the  literature, 
music,  and  art  of  Penn- 
sylvania 

A fine  arts  program 
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Producing  School 

Johnstown  (Cochran 
Junior  High) 


Mifflintown  (Juniata 
Joint  High) 

Mount  Union 
Northampton 


North  Belle  Vernon 


Palmyra 


Pittsburgh  (Latimer 
Junior  High) 


Reading 


Title  of  Production 

Dream  Peddler 

Education  through  Sound 
and  Film 

Pageant  of  Fashion 

Horace  Mann 

The  Greatest  Discovery 

Horace  Mann  Pageant 

Twenty  Years  After 

Pennsylvania — Birthplace  of 
the  Constitution 

Music,  Art,  Literature,  and 
Life 

Always  a Song 

American  Life  Under  the 
Constitution 


Blazing  the  Trail 

Jeanne  D’Arc 
The  Torch 

The  World  Grows  Smaller 


Description 

Horace  Mann  Centennial 
pageant 

Drama,  music,  and  demon- 
stration on  film  and  radio 

Costume  from  the  Greeks 
to  the  present 

Dramatized  episodes  from 
the  life  of  Horace  Mann 

Dramatization  of  the  edu- 
cational activities  of  Hor- 
ace Mann 

Episodes  in  education  from 
the  days  of  the  Greeks  to 
the  present  time,  empha- 
sizing the  activities  and 
influence  of  Horace  Mann 

Musical  and  dramatic  back- 
ward look  at  World  War 
days 

Drama  and  tableau  com- 
memorating the  adoption 
of  the  Constitution 

Theme:  “To  offset  in  the 
coming  generation  the 
phantasm  that  culture  is 
the  privilege  or  amuse- 
ment of  the  few” 

Pageant  of  song 

A pageant  designed  to  show 
physical,  mental,  and  cul- 
tural growth  in  one  hun- 
dred fifty  years  of  Amer- 
ican life  under  the  Fed- 
eral Constitution 

Pageant  of  the  school  and 
the  home  as  creative 
forces  in  an  enduring  civ- 
ilization 

Historical  pageant  of  service 

The  torch  of  human  aspira- 
tions is  passed  through 
eight  episodes  of  drama 
and  pantomime 

Pageant  showing  how  the 
development  of  communi- 
cation has  enabled  man 
to  free  himself  from  the 
bonds  of  a restricted 
world 
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Producing  School 
Schuylkill  Haven 


State  College 


York  (William  Penn 
Senior) 


York  (Hannah  Penn 
Junior) 


Title  of  Production 
Torch  of  Liberty 

Activities  of  1936 
There  Are  Still  Frontiers 

Glimpses  Into  Our  Educa- 
tion 

A Winter  Diary 

The  Beautiful  Dreamer: 
Stephen  Collins  Foster 
The  Ever-Widening  Path 

The  Immortal  Washington 
The  Modern  Frontier 

There’s  Music  in  the  Air 

Watchers  of  the  Skies 

York:  Shrine  of  Liberty 

Aladdin’s  Garden 

Sampler  Days 

The  Dream  Peddler 

The  Open  Sesame 

The  Quest 
The  Tinder  Box 

The  Story  of  a Star 
Through  the  Portals 


Description 

Four  episodes  of  drama  and 
tableaux  showing  the  ben- 
efits our  Government  un- 
der the  Constitution  has 
bestowed  on  all  who  have 
come  to  our  shores 
Dramatic  and  musical  pres- 
entation of  certain  school 
activities  and  procedures 
Youth,  war,  labor,  home, 
and  safety  in  the  modern 
world  presented  by  pag- 
eantry 

Five  scenes  showing  histor- 
ical development  of  local 
schools.  Authentic  local 
and  state  characters  were 
cast 

Scenes  from  American  lit- 
erature 

A dramatic  and  musical 
biography 

Dramatization  and  demon- 
stration of  old  and  new 
education,  commemorating 
one  hundred  years  of  free 
education  in  Pennsylvania 
Historical  dramatization 
Dramatic  history  of  science 
and  its  services 
Pageant  of  the  music  that 
has  moved  mankind 
Men  cf  science  by  drama 
and  tableaux 

Historical  drama  of  York 
before  1825 

A pageant  of  human  ideals 
and  desires  in  common 
places 

The  story  of  secondary  edu- 
cation 1635-1935  by  drama, 
music,  and  the  dance 
Episodes  on  the  road  from 
superstition  to  enlighten- 
ment 

The  story  of  a brave  new 
world,  1536-1936 
A pageant  of  the  professions 
A pageant-play  on  the  tin- 
der box  of  controversial 
issues  in  modern  times 
A pageant  of  Pennsylvania 
in  commemoration  of  its 
founding 

A pageant  of  human  ideals, 
courage  and  service 
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III.  THE  COMPLETED  PROGRAM 

Familiarity  with  the  planning  of  activities  and  attendance  upon  the 
occasion  of  production  of  the  exercises  suggested  in  this  bulletin  would 
afford  the  most  satisfactory  method  for  evaluation  by  interested 
teachers.  Obviously,  this  is  not  possible  for  past  programs.  The 
almost  simultaneous  closing  of  school  terms  in  various  districts  makes 
it  almost  impossible  with  respect  to  future  productions. 

Probably  the  next  best  method  of  gaining  an  insight  into  the  tech- 
niques of  procedure  is  to  examine  the  printed  programs  of  schools 
which  have  adopted  some  of  the  newer  practices.  These  programs 
vary  from  four-page  leaflets  to  thirty-two  page  booklets.  Many  of 
the  larger  ones  reveal  steps  in  planning  as  wll  as  treatment  of  theme. 

Five  programs  are  here  reproduced  in  all  their  essential  details. 
Unfortunately,  space  limitations  prevent  the  inclusion  of  the  personnel 
of  chorus,  orchestra,  dance,  and  other  groups.  In  order  to  conserve 
space,  it  is  believed  that  comment  on  the  programs  may  be  omitted, 
also.  These  programs  were  selected  as  illustrative  of  types  of  theme, 
authorship,  and  methods  of  production. 
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COMMENCEMENT  AND  PROMOTION  PROGRAMS 


THE  PIONEER  SPIRIT  IN  AMERICA* 

“The  frontiers  are  not  east  or  west,  north  or  south,  hut  wherever  a man  fronts 
a fact.” — Thoreau. 

CLASS  COMMITTEE  ON  COMPOSITION 

Prologue  Wallace  Dunlap 

Episode  One  Katherine  Faber 

Mary  Jane  Tarbutton 

Episode  Two  Anne  Francis 

Helen  Crowley 

Episode  Three  Katherine  Boude 

Barbara  Hayes 

Episode  Four  Shirley  Fry 

Episode  Five  Louise  Weakley 

Eoisode  Six  Jack  Kellberg 

Robert  Lilley 

Episode  Seven  Georgia  Owen 

Episode  Eight  George  Wade 

Harold  Woodall 

Epilogue  Hazel  Hutchison 

CLASS  COMMITTEE  ON  PRODUCTION 

Staging:  Katherine  Boude  Anna  Heicher  Robert  Lilley 

Helen  Crowley  Anne  Francis  George  Wade 

Barbara  Hayes  George  Lenington 

Properties:  Edward  Trimble  Ralph  Simmons 

Marlin  Wood  Jean  Deeter 

Costumes:  Shirley  Fry  Grace  Heastings  Mary  Wolfe 

Jeannette  Poffenbarger  Dorothy  Drane  Lau  Retta  Wolf 

Marie  Snyder  Katherine  Faber  Helen  Crowley 

Anna  Heicher  Reda  Smith  Elisabeth  Rockey 

Marjorie  Batley 

FACULTY  COMMITTEE  ON  PRODUCTION 

Director  of  Pageant  Florence  Collier 

Director  of  Staging  Dorothy  Kendall 

Director  of  Music  and  Orchestra  Amy  Botts  Swab 

Director  of  Costuming  Agnes  A.  Mount  joy 

Directors  of  Girls’  Make-Up  Dorothy  Kendall 

Lucretia  Heisey 

Director  of  Boys’  Make-Up  • -gy  }->•  George  Hohenshelt 

• Camp  Hill  High  School. 
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PENNSYLVANIA  DEPARTMENT  OF  PUBLIC  INSTRUCTION 


ALLEGORICAL  PROLOGUE:  A PROPHECY 

Time:  About  1600 

The  Pioneer  Spirit  Wallace  Dunlap 

Spirit  of  Democracy  Evelyn  Smith 

Spirit  of  Education  Hazel  Hutchison 

Spirit  of  Science  Harold  Woodall 

Spirit  of  Business  Enterprise  Jack  Kellberg 

Spirit  of  Labor  Marlin  Wood 

EPISODE  ONE 

PIONEERING  IN  GOVERNMENT  AND  RELIGIOUS  LIBERTY 
The  Mayflower  Compact 

Reading  Hazel  Hutchison 

Place:  On  board  the  Mayflower 

Time:  November  11,  1620 

Mary  Allerton  Mary  Jane  Tarbutton 

Mrs.  Winslow  Reda  Smith 

Ellen  Winslow  Grace  Heastings 

Mrs.  Hopkins  (Mother  of  Oceanus,  born  on  the  voyage)  Katherine  Faber 

Priscilla  Mullens  Dorothy  Drane 

Henry,  a member  of  the  crew Richard  Fickenscher 

John  Billington,  an  adventurer  Kermit  Holler 

Governor  Carver  Richard  Lilley 

Pilgrim  Fathers:  Thomas  McMillen,  Arden  Stewart,  Richard  Webster,  Harold 

Woodall 

EPISODE  TWO 

THE  DECLARATION  OF  INDEPENDENCE 
Reading  Anne  Francis 

Place:  On  the  street  in  front  of  Independence  Hall,  Philadelphia 

Time:  July  4,  1776 

Hiram  Wiggenbottom,  a tradesman  John  Stevens 

Tom  Wiggenbottom,  his  son  Kermit  Holler 

Richard  Sabin,  a merchant  George  Lenington 

Richard  Sabin,  Jr.,  his  son  Robert  Nesbit 

Mrs.  Richard  Sabin  Marjorie  Batley 

Faith  Adams  Lau  Retta  Wolf 

Priscilla  Morgan  Marie  Snyder 

Patrick  O’Brien  Harold  Woodall 

Sherman  Morris,  town  crier ...Thomas  McMillen 


16 


COMMENCEMENT  AND  PROMOTION  PROGRAMS 


EPISODE  THREE 
THE  WESTWARD  MOVEMENT 
A Series  of  Six  Tableaux 

Reading  Mary  Jane  Tarbutton 

1.  Daniel  Boone  Marlin  Wood 

2.  The  Lewis  and  Clark  Expedition: 

Meriweather  Lewis  John  Stevens 

William  Clark  Arden  Stewart 

Sacajawea,  the  Indian  Girl  Guide  Katherine  Boude 

3.  The  Miner  Ralph  Simmons 

4.  A Campfire  Scene  on  the  Oregon  Trail: 

Jean  Deeter,  Anna  Heicher,  Edward  Trimble,  Richard  Webster 

5.  The  Pioneer  Mother  Shirley  Fry 

The  Boy  Dan  McCarter 

6.  Completion  of  the  First  Transcontinental  Railroad: 

Alex  Gillis,  George  Wade,  Richard  Fickenscher,  Wallace  Dunlap,  Paul 
Bitner,  Pauline  Patterson,  Mary  Wolfe 

EPISODE  FOUR 

LINCOLN,  THE  GREAT  PIONEER 

Reading  Lau  Retta  Wolf 

Place:  A reception  room  in  the  White  House 

Time:  September,  1862 

Mrs.  Lincoln  Jeannette  Poffenbarger 

Mrs.  Henry  Blount  Anne  Francis 

Mrs.  John  Hunter  Elizabeth  Rockey 

Mary  Ellen  Hunter  Louise  Weakley 

Miss  Mary  Harlan  Barbara  Hayes 
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EPISODE  FIVE 

PIONEERING  IN  SCIENCE:  MEDICINE 
The  First  Successful  Use  of  Ether 

Reading  Louise  Weakley 

Place:  Operating  room  of  the  Massachusetts  General  Hospital 

Time:  October  16,  1846 

Gilbert  Abbott,  patient  Richard  Webster 

Dr.  William  Morton,  anaesthetist  Robert  Lilley 

Dr.  John  Warren,  surgeon  John  Sigler 

Dr.  Washington  Ayer,  eye-witness John  McKee 

EPISODE  SIX 

INVENTION 
Perfecting  the  Arc  Light 

Reading  Wallace  Dunlap 

Place:  Edison’s  Laboratory  in  Menlo  Park,  New  Jersey 

Time : Three  o’clock  on  a sultry  May  day  in  1880 

Thomas  A.  Edison  Jack  Kellberg 

Albert  Swanson,  an  assistant  Arden  Stewart 

Mr.  Upton,  another  assistant  George  Wade 

EPISODE  SEVEN 

COEDUCATION 

Reading  Katherine  Faber 

Place:  Home  of  Mrs.  Martin 

Time:  1870 

Mrs.  Martin  Georgia  Owen 

Mrs.  Broberth  Katherine  Boude 

Mrs.  Doover  Helen  Crowley 

Mrs.  Garner  Grace  Heastings 
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EPISODE  EIGHT 
PIONEERING  IN  PEACE 
Washington  Arms  Conference 
Reading— Robert  Lilley 

Place:  A room  in  the  Daughters  of  the  American  Revolution 
Building,  Washington,  D.  C. 

Time:  Scene  I November  12,  1921 

Scene  II  November  15,  1921 

(The  curtain  will  be  drawn  between  Scene  I and  Scene  II  to  denote  the 

passing  of  time) 

Charles  E.  Hughes,  presiding  officer  John  Sigler 

Arthur  Balfour,  delegate  from  Great  Britain  John  McKee 

Aristide  Briand,  delegate  from  France  Jack  Kellberg 

Prince  Tokugawa,  delegate  from  Japan Robert  Nesbit 

Senator  Schanzer,  delegate  from  Italy  George  Wade 

Clerks  Marlin  Wood,  Arden  Stewart 

Visitors — Marjorie  Batley,  Jean  Deeter,  Shirley  Fry,  Anna  Heicher,  Evelyn 
Smith,  Marie  Snyder,  Alex  Gillis,  John  Stevens,  Richard  Webster 


ALLEGORICAL  EPILOGUE:  A CHALLENGE 
FOR  THE  FUTURE 


Time:  The  Present 

The  Pioneer  Spirit  

Spirit  of  Democracy  

Spirit  of  Education  

Spirit  of  Business  Enterprise  

Spirit  of  Social  Security  

Spirit  of  Labor  


Wallace  Dunlap 

Mary  Jane  Tarbutton 

Helen  Crowley 

Harold  Woodall 

Georgia  Owen 

. . .Thomas  McMillen 


MUSIC  OF  THE  PAGEANT 


PROLOGUE 

Pomp  and  Chivalry  Charles  J.  Roberts 

High  School  Orchestra 

EPISODE  THREE 

Festival  Overture  Otis  Taylor 

High  School  Orchestra 

EPISODE  FOUR 

The  Lass  with  the  Delicate  Air  Thomas  A.  Arne 

Barbara  Hates 

EPILOGUE 

Pilgrim  Grand  March  M.  L.  Lake 

High  School  Orchestra 

0 Pioneer — Walt  Whitman  Alfred  Whitehead 

Senior  Chorus 
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OUR  AMERICAN  MUSIC* 

PRODUCTION  STAFF 

Helen  Wiestling  Director  of  Music 

Dorothy  Collicott  Director  of  Dramatics 

Irvin  Valentine  Director  of  Orchestra 

Helen  Beattie  Director  of  Minuet 


STUDENT  COMMITTEES 


AUTHORSHIP— 

Eleanor  Bixler,  Annabelle  Brooks,  Esther  Brookens,  Harriet  Gutknecht, 
Isabel  Pentz,  Audrey  Preisler,  Frances  West 

COSTUME— 

Frances  West,  Marian  Allison,  Lois  Dentler,  Mary  Jane  Detrich,  Bertha  Furry, 
Catherine  Griest,  Lucy  Hayden,  Helen  Heckman,  Erma  Jones,  Geraldine 
Leidig,  Rebecca  Simmers,  Edna  Stamy 

PROPERTY— 

Helen  Wise,  Harry  Brechbill,  Robert  Carbaugh,  Leola  Holden,  Hazel  Kean, 
Miller  Kurtz,  Margaret  Mull,  Evelyn  Myers,  Earle  Rensch,  Jean  Rhea, 
Della  Shatzer,  Nellie  Shaeffer,  Bessie  Stine,  Dorothy  Woods 

STAGE— 

Curtis  Lawyer,  Kenneth  Herr,  Lee  Hospelhorn,  Edgar  Kadel,  John  Oliver, 
Ralph  Spidell 


FACULTY  COMMITTEES 

GENERAL— 

Eleanor  Sharpe,  Dorothy  Collicott,  Dorothy  M.  Dorr,  J.  Frank  Faust,  Ralph 

I.  Shockey,  Irvin  Valentine,  Helen  Wiestling,  Florence  Wingert 

COSTUME— 

Clara  Overcash,  Miriam  Eyster,  Ida  Heller,  Dorothy  Sharp 
PROPERTY— 

J.  Herbert  Swartz,  Helen  S.  Bard,  Lucille  Miller 
STAGE— 

George  Biecher,  Norman  Rines,  Lowell  Schlichter 

NARRATORS 

Margaret  Cook  John  Zeis 


“Indian  Boy” 


Orchestra 


* Chambersburg  High  School. 
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EPISODE  ONE 

INDIAN  MUSIC 

“There’s  music  in  the  sighing  of  a reed; 

There’s  music  in  the  gushing  of  a rill; 

There’s  music  in  all  things,  if  men  had  ears; 

Their  earth  is  but  an  echo  of  the  spheres.” 

— Lord  Byron. 

Indian  Squaw  Jean  Weagley 

Indian  Maiden  Louise  Schleicher 

Chief  Bernard  Gerling 

Indian  Women — 

Geraldine  Crist,  Dorothy  Emmons,  Isabel  Huber,  Harriet  Plough,  Dorothy 


Shivley 

Indian  Girls Janet  Grove,  Mabel  Wagaman 

Indian  Boy Robert  Funk 


Corn  Dancers — 

War  Dancers — 

“America  Exultant”  Orchestra 


EPISODE  TWO 


EARLY  AMERICAN  MUSIC 


“With  melting  airs,  or  martial,  brisk,  or  grace, 
Some  chord  in  unison  with  what  we  hear 
Is  touch’d  within  us,  and  the  heart  replies.” 

— Cowper 


George  Washington  

Martha  Washington  

Francis  Hopkinson  

Mistress  Anne  

Betty  Lewis  

Susan  Hamilton  

Harry  Clinton  

Fannie  Knox  

Henry  Morris  

Violinist  

Other  Guests — 

Minuet  Dancers— 

“The  Best-Loved  Southern  Melodies” 


..Thomas  Hamsher 

Betty  Zeis 

Ralph  Snider 

Virginia  Bowie 

Audrey  Preisler 

.Harriet  Gutknecht 
. . .Christian  Martin 

Thelma  Wible 

. Harry  Solenberger 
Theodore  Wertime 


Orchestra 
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EPISODE  THREE 

PLANTATION  MUSIC 

“I  wish  I was  in  de  land  ob  cotton, 

Ole  times  dar  am  not  forgotten 

Look-a-way!  Look-a-way!  Look-a-way!  Dixie  Land.” 

— Emmett. 


Preacher  • 

Rastus  

Malinda  

Laura  Bell  

Charlie  

Lemuel  

Joshua  

Samuel  

John  Robert  

Chorus — 

“Home  on  the  Range”  , 

EPISODE  FOUR 
COWBOY  MUSIC 

“Who,  through  long  days  of  labor 
And  nights  of  ease — 

Still  heard  in  his  soul  the  music 
Of  wonderful  melodies.” 

— Longfellow. 


Missouri  Jim  

Slick  

Skinney  

, . .William  Etchberger 

Red  

Texas  Ike  

Freckles  

Arizona  Kit  

Wildcat  Bill  

Other  Cowboys — 

Piano  Solo  “Polynaise  Americana” 

Eleanor  Bixler 
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EPISODE  FIVE 

TWENTIETH  CENTURY  MUSIC 

“We  are  the  music-makers 
We  are  the  dreamer  of  dreams.” 

— O’Shaughnessy. 


Orchestra  

. . . .“Ah,  Sweet  Mystery  of  Life  

Saxophone  Duet  . . 

Thomas 

Hamsher 

. . . .“Kiss  Me  Again”  

John  Immell 

Violin  Solo 

. . . .“Mighty  Lak’  a Rose”  

Harold  Slaybaugh 

. . . .Nevin 

Trumpet  Quartet  

Herbert  Boyles 
William  Lowman 

....“The  Bells  of  St.  Mary”  

Charles  Danfelt 
Douglas  Miller 

. . .Adams 

Mixed  Chorus  

“I  Have  a Rendezvous  With  Life”  . 

. . .O'Hara 
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GLIMPSES  INTO  OUR  EDUCATIONAL  HERITAGE* 

Master  of  Ceremonies — Henrietta  Nichols,  Class  President 
Scene  I — Pennsylvania’s  First  Free  Public  School — 1683 


Setting — Council  Chambers 

William  Penn  William  Dye 

Members  of  Council 

Theodore  Holmes  Charles  Bell 

William  Haigue  James  Wasson 

Lasse  Cock  Richard  Wilde 

William  Clayton — Frontiersman  Tracy  Kuhn 

Anders  Benston — Swede  ....... .Philbert  Gill 

Scene  II — Centre  County’s  First  School — 1789 
Prologue — Eleanor  Robinson 
Setting — Lower  Fort,  Penn’s  Valley 

Jacob  Stover — Rich  Landowner  and  Commander  of  Fort  Richard  Forbes 

Adam  Harper — Ex-Judge  Edward  Noll 

Aaron  Levy — Merchant,  Founder  of  Aaronsburg  Wayne  Leitzell 

Professor  Sampsell — First  Schoolmaster  Dan  Merritt 

John  Motz — Lumberman  Robert  Herman 

George  Wolfe — Farmer  Russell  Hoy 

George  McCormick — Farmer  John  Benton 

Abraham  Ream — Farmer  Fred  Whitehill 

Scene  III — Public  Schools’  First  Great  Defender — 1835 
Prologue — Martha  Overholts 
Pennsylvania  State  Assembly  Room 

Speaker  of  Assembly  Howard  Parsons 

Clerk  of  the  Assembly  Hubert  Snyder 

Member  from  Bucks  County  Guy  Korman 

Member  from  Berks  County  Royce  Burgin 

Member  from  Philadelphia  County  James  Strait 

Member  from  Delaware  County  William  Dye 

Member  from  Centre  County  Richard  Wilde 

Member  from  Wayne  County  Charles  Bell 

Member  from  Northumberland  County  Russell  Hoy 

Member  from  Wyoming  County  Robert  Blasingame 

Member  from  Adams  County — Thaddeus  Stevens  Thomas  Moore 

Scene  IV — Beginning  of  Penn  State — 1854-62 
Prologue — Mary  Gravatt 

1854  Frederick  Watts  sees  the  future  Donald  Meyer 

1854  Gen.  James  Irvin  gives  a farm  Jerry  Suydam 

1854  H.  N.  McAllister  guarantees  funds  Wayne  Leitzell 

1855  Governor  Polleck  signs  charter  Harry  Parkinson 

1855  William  G.  Waring  offers  first  curriculum  David  McFarland 

1859  Evan  Pugh  adds  science  George  Morris 

1862  Senator  Morill  sponsors  Land  Grant  Act Chester  Craigie 

Scene  V — First  School  Board  of  State  College  Borough 
Prologue — Annis  Underwood 
Setting — Dr.  Harter’s  Office,  1896 

T.  F.  Kennedy,  President  David  McFarland 

W.  S.  Glenn,  Secretary  Chester  Craigie 

A.  F.  Markle,  Treasurer  MacLean  Babcock 

J.  P.  Jackson  Robert  Blasingame 

Joseph  Hoy  Russell  Hoy 

William  Homan  Philbert  Gill 

* State  College  High  School,  June,  1934. 
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THE  TORCH* 

A pageant  designed  to  represent  in  action  and  pantomime  the  struggles 
for  and  ideals  of  education  in  the  remote  and  the  immediate 
past  and  to  show  Fire  as  the  instrument  of  service  to 
enrich  Man’s  knowledge  and  to  enhance 
his  wisdom. 


PRODUCTION  STAFF 
JOHN  P.  LOZO,  Principal 
CARL  L.  CASSELL,  Vice  Principal 
Stage  Manager  and  Director  of  Properties 
FLORENCE  B.  BEITENMAN,  Vice  Principal 
Director  of  Costumes 
WILLIAM  L.  FINK 
Director  and  Author  of  the  Pageant 


FRED  CARDIN 
Composer  of  Music 
Director  of  Orchestra 

ANNA  M.  SHEARER 
KATHRYN  M.  HASSLER 
Directors  of  Vocal  Music 
ITALO  L.  DEFRANCESCO 
RALPH  DORNSIFE 
Directors  of  Art 
JOHN  J.  DIETRICH 
EMANUEL  JACOBS 
STANLEY  SCHWEIMLER 
Directors  of  Boys’  Athletics 
ELIZABETH  McHOSE 
Director  of  Dances 
Director  of  Girls’  Athletics 
WILLIAM  T.  BRICKER 
Director  of  Woodwork 
GEORGE  T.  HADLEY 
Director  of  Machine  Shop 
J.  HERBERT  KISSINGER 
Technician 

COMMITTEE 

Paul  Althouse 
Kenneth  Clouse 
Alice  Gingher 
* Reading  High  School. 


MILDRED  E.  RUNYEON 
Composer  of  Lyrics 
ETHEL  M.  HICKS 
Director  of  Personnel 
MARIETTA  E.  JOHNSTON 
Class  Sponsor 

HARLAND  L.  TOMKINS 
Assistant  Sponsor 
SARAH  E.  KOCH 
Director  of  Make-up 

ELSIE  V.  HOLLAND 
BLANCHE  M.  SPAAR 
Assistants  for  Costuming 
MARGARET  G.  MONTGOMERY 
Custodian  of  Properties 

CHARLES  R.  HAWMAN 
C.  COLLINS  KEPLER 
ALBERT  W.  ROFKAR 
HARRY  M.  SCOTT 
Stage  Assistants 

J.  KENNETH  CONLEY 

K.  BLETT  SMITH 

Technical  Assistants 

from  the  CLASS 

Mary  Kilpatrick 
Donald  Rossiter 
Carrie  Wagner 
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THE  TORCH 

AN  OUTLINE  OF  THE  PAGEANT 

Part  One:  Trio  of  trumpets.  The  Pageant  choir  chants  “Our  God, 

Our  Help  in  Ages  Past.”  The  Class  President  leads  in  the  Invocation. 
The  choir  leaves  the  stage. 

Part  Two:  The  Pageant  Overture.  The  Salutatorian  introduces 

the  Pageant  theme.  Any  Boy  is  puzzled  by  a quotation.  Alma  Mater 
helps  him.  Any  Boy  sees  “The  Torch.” 

Part  Three:  Pantomime  of  Aspiration.  Long  ago,  Prometheus, 

having  received  Fire  from  heaven,  wishes  to  give  this  blessing  to  primi- 
tive Man.  Mankind  has,  as  yet,  learned  no  arts  and  crafts.  Fear, 
Mistrust,  and  Despair  rule  the  human  heart.  Prometheus  is  on  the 
heights  of  success,  but  his  fellowmen  stand  hopelessly  below.  Finally, 
Light  and  Nature  aid  them  to  snatch  a fiery  brand  from  the  Prome- 
thean fire.  The  day  of  Liberty  has  come.  Fire  lights  the  way  to 
Wisdom;  Wisdom  sets  Man  free. 

Part  Four:  Episode  One:  Fashioning  the  Torch.  The  time  is  a 

winter  day  in  the  Polished  Stone  Age;  the  place,  a cave.  The  boy 
Ka  busies  himself  drawing  on  bone.  Others  of  his  tribe  perform  do- 
mestic tasks.  The  men,  having  buried  a neighbor,  dead  from  hunger 
and  cold,  set  out  on  the  hunt,  hopelessly,  across  the  icy  wastes.  Ka 
neglects  the  fire,  but  redeems  himself  by  locating  a herd  of  deer.  He 
uses  his  art  of  picture  writing  to  send  the  hunters  directions.  Thanks 
to  his  means  of  communication,  the  tribe  is  saved  from  starvation. 
Ka,  instead  of  being  despised  as  formerly,  is  given  praise  by  the  hunts- 
men. 

Part  Five:  Episode  Two:  Kindling  the  Flame.  On  the  banks  of 

the  Nile,  in  the  days  of  King  Cheops,  slaves  toil  wearily  to  move  a 
great  stone  to  the  site  of  a new  pyramid,  one  that  is  to  be  Cheops’ 
tomb.  Water  carriers  make  fun  of  Beck  and  his  recent  invention,  a 
simple  device  for  lifting  water  without  back-breaking  effort.  A priest 
discovers  that  Beck’s  shadoof  can  be  strengthened  to  supply  leverage 
for  raising  stone.  Cheops,  the  impatient,  is  pleased  that  work  on  the 
Pyramid  can  thus  be  hastened.  After  he  has  rewarded  Beck,  the 
dreamer,  there  follows  the  Dance  of  Neith,  Egyptian  deity  of  Wisdom. 

Part  Six:  Episode  Three:  Fanning  the  Flame.  Krakow,  in  the 

fifteenth  century,  is  being  guarded  by  archers  against  Tartar  invaders. 
The  trumpeter  sounds  a warning.  The  archers  drill.  They  seem  skill- 
ful, but  the  King  feels  he  needs  more  good  bowmen.  If  the  alchemist 
Roger  can  increase  the  King’s  small  supply  of  gold,  then  all  will  be 
well.  Several  knavish  pseudo-scientists  plan  to  cheat  the  King.  In 
the  bizarre  laboratory,  while  the  false  alchemist  works,  the  royal 
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retinue  is  hypnotized  by  a grotesque  Zodiac  and  Flame  Dance.  The 
deception  is  spoiled  when  a student,  Andrew,  discloses  the  fraud.  As 
Andrew  instructs  royalty  in  true  science,  there  are  revealed  four  visions 
of  the  marvels  that  modern  science  can  accomplish. 

Part  Seven:  Episode  Four:  Passing  the  Torch.  In  Bonnal, 

Switzerland,  on  a Christmas  Eve,  Gertrude,  wife  of  Leonard  the 
Mason,  tries  to  teach  her  own  children  to  share  with  others.  All  are 
worried  because  Leonard  lacks  money  to  pay  a debt.  Presently  they 
place  at  the  window  a candle  to  light  a way  for  the  Christ  Child.  In 
response  to  their  faith,  Leonard  secures  work  and  gold.  The  dead 
Maria,  in  a vision,  prompts  Gertrude  to  teach  Rudy’s  motherless 
children  as  her  own.  Thus  the  first  trade  school  is  initiated;  the  girls 
learn  spinning;  the  boys,  counting.  Arner,  Bailiff  of  Bonnal,  approves 
the  little  school  and  sets  aside  public  moneys  for  its  maintenance.  In 
this  way  the  placing  of  the  Torch  in  the  care  of  simple  children  is 
assured. 

Part  Eight:  Passing  the  Torch.  Accepting  the  Torch.  Rewards 

of  Service.  The  Doxology.  “Taps.” 
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THE  CAST 


Assisted  by  the  Orchestra  and  a Chorus  of  Eighty-six  Voices 


Prometheus  . . . 

Mercury  

Minerva  

Prostrate  Man 
Unseen  Speaker 

Night  

Chaos  


Pantomime  of  Aspiration 

Paul  Troup 

Brinley  Bland 

Mary  Kilpatrick 

William  Schlemm 

Walter  Shaffer 

Charles  Joseph 

Frank  Urso 


Furies 


Light  Muriel  Bennethum 

Nature  Mary  Sternbergh 


Fashioning  The  Torch — Cave  Scene 

Claws  of  the  Bear  

Tuk  

Ka  

Slender  Twig  

Pale  Flower  

Hawk  Child  

Waag  


. . Edward  Elbert 
.Donald  Rossiter 
Kenneth  Clouse 

Rita  Laws 

..Arlene  Clouser 

Jeanne  Kurtz 

Jim  Borell 


Lighting  the  Flame — Ancient  Egypt 


Ahma  

Balza  

Kadar  

First  Water  Carrier  . . 
Second  Water  Carrier 
Third  Water  Carrier  . 
Fourth  Water  Carrier 
Shadrath,  The  Cook  . . 

First  Mother  

Second  Mother  

Third  Mother  

First  Priest  

Second  Priest  

Third  Priest  

Fourth  Priest  

Fifth  Priest  

Sixth  Priest  

Cheops  

The  Scribe  

Beck  

Madra,  Beck’s  Mother 


Betty  Fisher 

Betty  Mazear 

Ruth  Straub 

..Geraldine  Hoffman 

Elva  Hoopes 

Mary  Still 

Dorothy  Garman 

William  Cohen 

Frances  Hill 

Alice  Gingher 

..Mildred  Widmyer 

John  Hartgen 

Richard  Schofer 

William  Wetherhold 

William  Ely 

Robert  Gable 

.Thurman  Balthaser 

Paul  Troup 

Harvey  Hilbert 

Glenn  Ravel 

Melba  Reinhold 
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Fanning  the  Flame — Pseudo-Science  Versus  True  Science 


The  Trumpeter  

Nicholas,  the  Night  Watch  

Pan  Joseph,  resident  of  Krakow 

Roger,  The  Alchemist  

Stefan  

Women  Servants  

Men-At-Arms  

The  King  

The  Queen  

Courtiers  

Ladies-in-Waiting  

Andrew  


Ralph  Mengel 

Paul  Althouse 

Kenneth  Clouse 

Joseph  Sherman 

John  Custer 

...Jane  Fichthorn,  Anne  Butz 

Kenneth  Sarangoulis 

Vincent  Westgate 

Brinley  Bland 

Betty  Straub 

LeRoy  Ashton,  Earl  Hoppes 
.Carrie  Wagner,  Mary  Curtis 
James  Walley 


Passing  the  Torch — Bonnal’s  Little  School 


Leonard  

Bailif  Hummel  

Arner  

Arner’s  Servant  Boy 

Gertrude,  Leonard’s  Wife 
Maria,  Rudy’s  Wife 

Frau  Hummel  

Frau  Hartknopf  

Margaret  

Glulph  


.Ray  Hartenstine 
...Samuel  Geller 
...Walter  Shaffer 

John  Crist 

.Goldie  Jacobson 
Violet  Brunicardi 
.Elbina  Stegeman 
....Hazel  Young 

Hazel  Hohl 

Ray  Shull 


Gertrude’s  Children 


Nicholas  Paul  Seidel 

Lisbeth  Dorothy  Garman 

Jonas  Jack  Wenrick 

Ann  Mary  Pennebacker 


Rudy’s  Children 


Betty  

Harry  

Theresa  . . . 
Little  Rudy 


Mildred  Stauffer 
..Charles  Joseph 

Anna  Born 

Ralph  Brok 
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THE  BEAUTIFUL  DREAMER* 


A REMINISCENCE  OF  STEPHEN  COLLINS  FOSTER 

The  seventy-fifth  commencement  exercises  of  the  Willian  Penn 
Senior  High  School,  York,  was  staged  under  the  supervision  of  C.  B. 
Heinly,  principal,  and  under  the  general  direction  of  Leon  C.  Miller, 
director  of  dramatics,  and  Edwin  T.  Moul,  of  the  science  department, 
assisted  by  Paul  J.  Hummel  and  Miss  Elaine  Tompkins,  directors  of 
physical  education.  The  following  faculty  members  served  as  general 
chairmen:  Miss  Lou  Finkbinder,  research;  Roger  L.  Shearer,  ushers; 
Lambert  Greenwalt,  publicity;  Miss  Anna  Wellensiek,  costumes;  F.  A. 
R.  Idoffeditz;  Miss  Lou  Finkbinder,  choir;  A.  Reginald  Fink,  orches- 
tra; Harry  Seville,  Stanley  Rittase,  properties;  and  Miss  Dorothy 
Schwartzer,  make-up.  The  entire  faculty  assisted  in  the  general  pro- 
duction of  the  dramatization. 

In  this  dramatization  no  attempt  is  made  to  present  a biography. 
Instead,  a song  of  Stephen  Foster  is  featured  in  each  scene.  Wherever 
possible,  the  author  of  the  script,  as  well  as  the  directors,  followed  his- 
torical data,  but  legend,  too,  played  an  important  role.  Although  all 
scenes  take  place  during  the  nineteenth  century,  Stephen  Foster’s  songs 
belong  no  longer  to  any  one  period  of  time.  They  have  become  im- 
mortal. 

The  class  of  1937  wishes  to  acknowledge  Josiah  Kirby  Lilly, 
founder  of  Foster  Hall,  located  at  Indianapolis,  Ind.,  for  his  splendid 
research  material  so  generously  donated  to  the  William  Penn  Senior 
High  School  Library. 


OVERTURE:  Light  Cavalry  (Suppec) . .William  Penn  Commencement  Orchestra 

INVOCATION  and  ADDRESS  OF  WELCOME Robert  Grass,  Salutatorian 

CHOIR:  America  The  Beautiful  (Ward)  ...Undergraduate  Choir  and  Orchestra 
PUriT  rwTTTTn  3 -“Stephen  Foster,”  John  Rauhauser; 

/“George  Cooper,”  Kenneth  Deardorff 


Act  I — Scene  I — “Open  Thy  Lattice,  Love” 

Locale:  Miss  Susan  Pentland’s  Garden.  Time:  1844 
CAST— 

Susan  Pentland  Inez  Goodling 

Andrew  Robinson  Jay  Ketterman 

Henrietta  Foster  Dorothy  Kayler 

Dancers — Violetta  Strickler,  Virginia  Zinn,  Ruth  Hoffman,  Geraldine  Horn,  Helen 
Huber,  Carlyn  Elsesser,  Miles  Fuhrman,  Orvin  Reidel,  Edward  Good, 
Russell  West,  Richard  Leeper,  Leonard  Williams 


Scene  II — “Jeannie  of  the  Light  Brown  Hair” 

Locale:  Dr.  Andrew  McDowell’s  Garden.  Time:  1850 

CAST— 

Stephen  Foster  John  Hauhauser 

Jane  McDowell  Catherine  Portzline 


* William  Penn  High  School,  York. 
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Scene  III — “Glendy  Burke" 


Locale:  Dock  Along  Mississippi  River.  Time:  1860 
CAST— 


Capt.  White  . . . 

Mr.  Lacey  

Annabelle  Lacey 

Roustabout  

Pilot  Brown  . . . 

Roger  

Murphy  


Philip  Adams 

.Charles  Pomraning 

Thelma  Sipe 

Chauncey  Gentzler 
..Philip  Lookingbill 

Oscar  Kranich 

Ellis  Keller 


Bill  Henry  Jones 

Dancers — 'Charlotte  Bankus,  Thelma  Blum,  Mary  Alleman,  Jeune  Lange,  Jean- 
nette Stare,  Eugene  Neel,  Joseph  Lloyd,  James  Mundis,  Martin  Paige, 
Clyde  Dietz 

Travelers,  Stevedores,  Loafers — Ethlyn  Altland,  Elizabeth  Buller,  Pauline  Ferree, 
Geraldine  Goldberg,  Ruth  Morton,  Thelma  Parry,  Agnes  Picking, 
Laura  Swartz  Nicholas,  Fred  Althaus,  Howard  Fulton,  Holmes  Gibson, 
Earl  Hartman,  Paul  Sheets 


Prelude  to  Act  II— “Old  Black  Joe,”  “Old  Folks  at  Home” 

Choir  and  Orchestra 


Act  II — Scene  I — “Old  Folks  at  Home” 
Locale:  Before  a Cabin  in  the  South.  Time:  1851 

CAST— 


Mammy  Zelma  Holmes 

Girl  Naomi  Jordan 


Scene  II — “Some  Folks,”  “Oh,  Susanna” 
Locale:  On  the  Great  Plains.  Time:  1848 

CAST— 


Leader  Wagon  Train 

Susan  

Scout  


.Arthur  Brockman 

Violet  Frey 

Francois  Dacheux 


Banjo  Player  Charles  Mumma 

Prospector  Stuart  Rohrbaugh 

Mother  of  Susan  Annabelle  Heisler 

Dancers — Mary  Border,  Pauline  Copenheaver,  June  Desenberg,  Mary  Lau, 
Dorothy  Lauer,  George  Trimble,  Donald  Stouch,  Milton  Rishforth, 
Fletcher  Plymire,  Walter  Neiman 

Scouts,  Frontiersmen,  Women — Doris  Roth,  Elizabeth  Schiding,  Elizabeth  Unger, 
Doris  Wehrenberg,  Mary  White,  William  Sherman,  Daison  Shouck, 
Clair  Spangler,  Fred  Ziegler,  Richard  Sipes 


Scene  III — “Come  Where  My  Love  Lies  Dreaming 
Locale:  Broadway  in  Cincinnati.  Time:  1858 

CAST— 

Stephen  Foster  Norman  Baughman 

Leader  of  Serenaders  Joe  Stock 

Cons  Miller  Rodney  Deitrich 

Bill  Hamilton  Robert  Hughes 

Miss  Shoenberger  Mary  Seifert 

Five  Serenaders — Charles  Deveney,  Carl  Mehl,  David  Bunty,  Tedd  Keefer, 
Harry  Plitt 

Prelude  to  Act  III — “Massa’s  In  The  Cold,  Cold  Ground”  . . .Choir  and  Orchestra 
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Act  III — Scene  I — “Mt  Old  Kentucky  Home” 

Locale:  Drawing  Room  of  the  Rowan  Mansion.  Time:  1852 


CAST— 

Miss  Betty  Betty  Lease 

Stephen  Foster  Robert  Grass 

John  Rowan,  Jr Lewis  Sterling 

Rebecca  Carnes  Rowan  Louise  Bahn 


Guests — Frances  Loclceman,  Mary  Resser,  Dorothy  Emig,  Aves  Heiss,  Bertha 
Ludwig,  Victor  Frantz,  Earl  Howett,  Charles  Keckler,  Robert  Shultz, 
Raymond  White 

Scene  II — “The  Beautiful  Dreamer” 


CAST— 

Stephen  Foster  William  Eck 

Calliope  Mary  Boeckel 

Euterpe  Ruth  Diffendarfer 

Clio  Betty  Jane  Strickler 

Melpomine  Etta  Frey 

Terpsichore  Virginia  Little 

Erato  Edgil  Schroeder 

Polyhymnia  Hilda  Oberdick 

Urama  Jeanne  Owen 

Thalia  Ruth  Schrom 

Hail  and  Farewell  ( Barnard ) (Thursday  Night)  Choir  and  Orchestra 

Act  IV — Presentation  of  Diplomas  (Thursday  Night) 

Tioga  Waltz  Orchestra 


Act  V — Stephen  Collins  Foster — Fred  Jacobs,  Valedictorian 
CAST— 

The  1937  Class 

1937  Class  Song  (Words,  Catherine  Portzline;  Music,  Douglas  Crone) — 

1937  Class 

The  Athenian  Oath,  used  in  this  scene,  will  be  taken  on  Thurs- 
day night  only.  It  is  as  follows: 

“We  will  never  bring  disgrace  to  this,  our  city,  by  any  act 
of  dishonesty  or  cowardice  nor  ever  desert  our  suffering  comrades 
in  the  ranks.  We  will  fight  for  our  ideals  and  sacred  things  of 
the  city,  both  alone  and  with  many.  We  will  revere  and  obey 
the  city’s  laws  and  do  our  best  to  incite  a like  respect  in  those 
above  us  who  are  prone  to  annul  them  and  set  them  at  naught. 

We  will  strive  unceasingly  to  quicken  the  public  sense  of  civic 
duty.  Thus  in  all  these  ways  we  will  transmit  this  city  not 
only  not  less  but  far  greater  and  more  beautiful  than  it  was 
transmitted  to  us.” 

Finale:  March  (Lake)  Orchestra 

Acknowledgments:  Ninety-two  year  old  Piano  in  Act  III,  Scene  I,  Weaver 
Piano  Company 
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IV.  A WORD  IN  CONCLUSION 

There  is  no  implication  in  this  bulletin  that  the  pupil-speaker  and 
the  guest-speaker  commencement  and  promotion  exercise  is  not  and 
cannot  be  made  to  be  effective  and  significant.  Copies  of  programs 
received  show  that  the  best  of  these  have  purposes  in  common  with 
other  types  of  presentation.  There  may  be  occasions  when  the  tradi- 
tional method  seems  to  offer  the  most  effective  means  to  an  end. 

In  general,  however,  the  speaking  commencement  gives  the  impres- 
sion of  detachment  from  school  and  from  life  for  the  graduating  class 
as  a whole,  and  for  the  audience. 

On  the  other  hand,  pupils  who  have  a part  in  planning  and  producing 
one  of  the  several  dramatic  forms  of  graduating  exercise  will  relive 
the  experience  for  a long  time  afterward.  Besides,  a large  number 
rather  than  a selected  few  are  benefited.  The  interest  and  approval  of 
the  public  is  evidenced  by  the  fact  that  a number  of  our  schools  find 
it  necessary  to  give  a number  of  presentations,  on  the  final  one  of 
which  diplomas  are  presented  to  the  graduates. 

The  new-type,  sometimes  referred  to  as  the  vitalized  commencement 
program,  appears  to  provide  a pleasurable,  creative,  profitable,  and 
efficient  educational  experience  for  a greater  number  in  the  school  and 
the  community. 

It  is  hoped  that  this  publication  will  stimulate  the  interest  of  princi- 
pals and  teachers  in  the  possibilities  of  the  suggestions  made  herein 
and  that  it  will  encourage  the  timid,  as  well  as  the  adventurous,  to 
action. 
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